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Excellent surprise, this debut movie directed by Natialie Leite, one of the American director among the many rookies of this edition. A short film that is coherent, intense, realistic and yet not deprived by an own dreaming dimension, an intimate diary, a path of initiation, we can say, of an adolescent, Sarah, and of the arid and small world around her. 

Naked, simple, as we can translate the not easily translatable Bare, is the desolated province of Nevada, the outskirts of Reno, a fake city, a non-place that exists thanks to casinos and night clubs, where Sarah (Dianna Agron), a bored saleswoman of a supermarket vaguely dreams for a different life. She doesn’t know which one and how to find it.

A poor of passions future is waiting for her, and Sarah knows it. The threat that she may become as her mother is, a sad woman, that Sarah loves; Sarah observes her from the window in her run-down home garden secretly smoking . 

A minimalist cinema with not so many dialogues or exchanges; Bare is not a world film, the protagonists don’t own the language of the Culture, they live of sensations, looks, body emotions, but we understand very well, from the very first cues, that Sarah doesn’t want live as her depressed mother that she even loves, with a husband that she hates as her father, stupid girlfriends that she feels different, too much different. Not even the sincere love of her boyfriend is a deep roots, something concrete that prevent her to dream for some escapes, different lives. The elsewhere. 

The occasion of an “elsewhere” comes with the unexpected arrival of a sensual and spontaneous foreign girl, named Pepper (Paz de la Huerta). Pepper is a little bit older than Sarah, drug-addicted and full of debts and always in escape from a place to one another and also from herself, Pepper grabs immediately the attention of Sarah, from the first thefts at the supermarket. This, not only grabs her attention, but also fascinates Sarah: the fact that she is different, so different, becomes the object of my desire, the means for an another life, that takes me away. The silent and little Sarah is immediately fascinated by Pepper, and breaking the ice, she offers her help to Pepper for a debt that pepper cannot afford; between the two girl starts a typically teenagers relationship, that changes their life forever. Among the two girl a strict relationship of mutual love begins, really strong, that allows the two girls discovering the homosexual discovering, although for Sarah, it seems to be a more deep research of her identity.

Sarah brings everything from her friend: she tries using drugs, sex; she discovers soon that it is easier to gain money working as stripper in a club of the district than in the supermarket where she meant to be fired. 

It’s easy, almost automatic, the beginning of a sort of double life for Sarah: during the day her mother, her friends think she is working, whereas she is dressing for the night, and she lives for the first time her intense and happy relation with Pepper.

Sarah isn’t a Pepper’s victim, this is not true. The meeting with the poor Pepper (real victim, it has to be said, of a solitude and desolation without limits) becomes a mutative moment: Pepper doesn’t coerce Sarah; from the moment she saw Pepper stole in the supermarket, Sarah was subconsciously identified with her, with the chance of transgression, to become someone else. Pepper didn’t search for Sarah: Sarah makes her easy to find by Pepper.

To escape from this naked and simple world represented by her garden, her village of few souls is what Sarah really desires and her friend, with the power of her sensuality and diversity from the little world of Sarah, shapes and gives more voice – she shapes more than gives voice- to this request of changing. 

We meet Sarah suddenly at ease, self-confident in the night clubs: a wig and a little of make-up seem to be sufficient to transform an identity in evolution, to unmask a true Ego. Is it true? Is this the real destiny of Sarah?

When she has been discover, she has be obliged to go back, working as waitress, in a general shame condition: it seems there is no solution between a risky life among drugs, sex and illegality and intolerable Bare of the comeback at home. 

Can Sarah goes back to this routine without any chance? It seems difficult… But also continuing the relation with Pepper seems difficult, a girl enormously marked, always at the risk of being cut off from creditors, that lies about money and by whom Sarah thinks to be cheat…

If the relation musts end, the change triggered in Sarah seems irreversible, an open door towards something and somewhere we don’t know, but a door already unclose.

Se la relazione deve concludersi, quello che ha innestato in Sarah, sembra invece un cambiamento irreversibile, una porta aperta verso non si sa cosa, non si sa dove, ma ormai dischiusa.

The crossing with drugs, transgression, the love relationship, the crazy friendship have been, as sometime happens to adolescents, a needed and delicate crossroads in which she has to pass. A passage for the identity; someone remains trap, someone as Sarah; she brings this crossing with here, as a mutative experience, catalyst of a change that the usual objects of identification, too poor in this naked moor, haven’t allowed yet. 

It’s a strong movie of debut, Bare is a short and essential film that allows, by letting a central role to the face and the body of young and talented actress and to the naked and huge landscape, a metaphor of an empty that goes through all these lives of a deep America, far from any glories, preferring a body and emotional language to the difficult mediation of words for these people, the director has been able to talk about a path of growing, of research of identity as many we meet in life and in the clinic. Disoriented adolescents of a deep province (of each province that doesn’t allow any chance), without any model or resource, except for the immediate enjoyment  of sensations and pleasure, in an empty ambiance that we well know, and that it is here told, without any judge or prejudge, in an essential and unsew manner, in the respect of the adolescents’ language and dialogue.

The final is intelligent and intense. There is no illusion to accept the home life for Sarah: the vision, again, of her mother that smokes in the garden and, by a look, seems to understand her- herself alone, her  mother, a sad woman without any future. Sarah starts another path on the road, with the silent agreement of the look of her mother, intense as the looks with Pepper.

 On the road,  in the classical imagine of cinema of the big American spaces; on the road towards ourselves.
“It’s me that has changed, and not the Empty, and I’ve done all this and I went and I’m back and I complained and hurt and rejoiced and shouted”

                                                                          (J. Kerouac)
PAGE  
1

